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An overview of project:
“ I Have Written It Here For You “
Writer / Director : Ardeshir Abdolrahimi
Procuder : Rika Kulsavat
An experimental / Poetic film with the theme of “ Solitude and Love “
Synopsis:
Three characters who are faced with a mystery that involves love, chose to take a break from their
relationship with others to find the answer.
This short piece of film that I am making this year for my dissertation project is about people who are
questioning love, and in turn makes them look internally to find themselves instead of looking outwards
and in relation with others.
storyline:
In London, Piers who is walking home, sees his wife Flora who is sitting on a river bank and reading a book.
He goes and sits next to her.
Piers hesitates but then tells Flora that he needs a temporary break from their relationship.
In Tehran (Iran), Shadi in a house party at night. Out of no where, she feels like she needs to take a
moment to herself. She comes away from her group of friends to spend sometime alone.
On the sea, Warrick who is by himself on a sailing boat in the morning, does the daily things that he should
do, whilst taking time to sit and think - he writes his thoughts down.
The solitude that these characters are going through has the essence of love, which leads us to think
about that while we are seeking love in connection with others in order to feel the ecstasy, maybe the
answer is in connection internally and make a distance for awhile.
This is something that every single of us doing it, for some as short as a moment lying on the bed after a
working day or walking down the street and for some may take as long as a lifetime.
“ It’s not a love story, it’s the story of love “
I have got inspired by two words ( origin from Farsi Language. Persian Poetry mostly from 10th-14th
century. Poets such as : Rumi, Shams Tabriz, Hafez Shirazi, Omar Khayam, Nizami Ganjavi, … )
The words are:
- Shooridegi ( ) شوریدگی
(disquiet , crisis , madness , frenzy)
- Sheydai ( ) شیدایی
(mania، fascination , captivation , infatuation , rapture)

These are all a state of being, which one of the effects that they have is making you doing things that you
normally don’t. Normality can be argued, however, each individual has a norm that draws the line.
The script has 4 characters, 4 parts of voiceover/narration/poetry, 22 scenes (21+1) and 3 events in
different places and times.
When I was writing the script I needed a structure that works with the style that I am going and I knew I
will need some sort of architecture to make sure everything stands on each other in a right way. So I used
a mathematical strategy to shape the skeleton of the script.
I called them event number 1, event number 2 and event number 3. After that, I arranged them in
different ways to get to something that looks right and works to serve the idea.
The idea of “love” starting with one (self) and reaches two (duality) and then goes back to one (self)
“solitude“
I got help from “ sacred geometry “ and ancient knowledge related to “ Flower of life “ and etc.
Here is a picture that shows the whole architect of the scenes in this film.

In this film, I am trying to achieve a specific narrative style, which instead of following the three different
events on a straight line, these three events are three corners of the base of a triangular-based pyramid
and they all serve the core of the meaning to the top of the pyramid and become one.

In this film we will see Warrick on the boat has gone through his solitude before the film starts, we will
see Shadi in a house party is going through her solitude at the beginning of the film and we are watching
the moment that Piers telling Flora he needs a break so he goes through his solitude at the end of the
film. I would like to see the audience as a fourth character on top of the pyramid to try their solitude
after the film. Those who are already on the same page as the film is, will empathise with characters and
those in a different page will find out about the character’s world and hopefully getting engaged. Whether
we are on the page before or after, at some point we have faced this situation.
I am aware that achieving this structure and expecting this narrative style to work is a big challenge but I
am not expecting that everyone can extract all the details involved in this type of storytelling and come
up with the same analyse. However, I am sure that after watching this film they come out with a strong
memory of feeling and they feel the atmosphere and mood of the piece.

__________________________________________________________________________________
____________
Context:
As an example of my previous works that I attempted to emerge the scenes together is the 5 minutes short
drama that I made in 2014 “ PURPLE “. In that film, which I was exploring the dream and reality, I put my
character in a place that is his real bedroom and at the same time the dream that he is going through. I
used the direction that eye-line and movement create to cut between two shots in different places with
the same eye-line and movement. In this film ( I Have Written It Here For You ___ ) I am exploring the
world of written materials ( books, note , etc. ) and real life events to extract the moments that makes a
difference.
“ Alexandre Astruc coined the term camera-stylo, which literally translates as ‘camera pen’. He wanted to
bring the film into line with other forms of art, namely raising its status from a working-class form of
entertainment to match that opera, ballet, poetry, literature and fine art. His article, ‘The Birth of a New
Avant-Garde: La Camera-Stylo (1948), called for a new language in filmmaking. He posited that the
camera should be used in the same way that a writer would use a pen. “ ( Christine Etherington-Wright
and Ruth Doughty. (2011). Understanding Film Theory )
So as the earliest influences of Auteur Theory suggest, my approach towards the film is in the same way.
I am trying to explain a state of being, which needs many verbs to describe it, in a visual way and create a
piece of work that serves the purpose and makes it easier to understand and empathises with.

__________________________________________________________________________________
____________
Research: Evidence the research (work by others that you have referenced, both written and visual) that
you have undertaken in preparation for making this project. (approx 600 words)
One of the earliest research that I had t to do was about the two words that I got inspired by. Most of my
early stages of the study were the Persian poems and literature including reading and studying about the
poets that I mentioned above. I read some of their biography and poems that are vastly available online
and then found different dictionaries to find the right translate according to my previous knowledge.
Later on, I started to look at some films to finds the visual references and similarities in different events
narratives.
Films like : Babel (Alejandro González Iñárritu - 2006) , Certain Women (Kelly Reichardt - 2016) are
exploring different events as well and they are all connected together in some way.
Another film that is close to the poetic mood and I referenced even one shot as a general mood for Piers
and Flora in river bank is : The Mirror ( Andrey Tarkovskiy - 1957 - DoP: Georgy Rerberg) .

As another visual reference for Shadi in a house party at night we can take a look at this shot from the
film : Her ( Spike Jones - 2013 - DoP: Hoyte Van Hoytema )
The mood and type of light that I am trying to achieve in that scene is close to this shot. The city skyline
and dark interior in the quality that I am looking for. However, the location has its unique characteristic as
well that I will try to embrace it.

To find a visual reference for the scene on the boat was a bit of a challenge but if I want to pick a film
that the mood on the boat is the closest I can name the film : Knife in the water ( Roman Polanski - 1962 DoP: Jerzy Lipman ) and as a visual reference : Red Desert ( Michelangelo Antonioni - 1964 - DoP: Carlo Di
Palma)

Red Desert ( Michelangelo Antonioni - 1964 )

Knife in the water ( Roman Polanski - 1962 )

__________________________________________________________________________________
Methodology:
I want the audience to experience one piece of work , instead of watching 3 stories that have been edited
in parallel. For that reason, one of the techniques that I will be using is having a close up at the beginning
or end of each scene so they almost work as a cut away and makes the transition to the next scene
smoother. Sound and continues ambient from other scenes to the next scene is another way to overcome
the power of cuts. I am thinking of even mixing the sound effects of each scene with the other so we
always feel the presence of the other scenes.
My background of street photography has left a huge influence on me in terms of seeing and feeling the
moments in life that is impossible to see unless capturing it.
As a result of emphasising on moments, I have chosen to use still images alongside the moving images
(same as my previous film “U” 2016, 2 frame of still image is been used to open and close the film). To
make sure the dynamic of shots are working together, I am planning to make things happen mostly in
depth of the frame and emphasis of the third dimension of the two-dimensional word of still images,
books, notes and etc.
to give the mood of ecstasy and poetic quality I will be recording some shots with a higher rate frame so
that they appear slightly slower on screen and helps the rhythm to improve.
Different techniques of camera work and capturing images are part of this project and I believe mixing
these techniques are the same as the whole approach of the film, which is emerging things together as
one.
A modern 4.6K sensor of a Black Magic Ursa Mini camera, an analogue 35mm or medium format film
camera and possibly Light Field photography technology from Lytro Illum still image camera, are all going
to emerge together in the same way that the different events in this film does.
__________________________________________________________________________________
Project specific challenges/Contingency to deal with these:
In terms of storytelling there are some areas that I am exploring such as making the whole piece as one
with three different events and that could be a challenge for edit and shoot days to get the right rhythm ,
although I am trying to reduce the risk of any disconnection by getting the script done right and properly
with storyboard and shot list. The arrangement of right shots can help me to see the film beforehand. It is
one of the reasons I have decided to be the DoP as well so I can manage the shots with the right framing,
perspective, etc. that serves the mood. However operating the camera on set and focusing on the whole
set can be another challenge but It is unlikely I operate the whole time and we are having another camera
operator that I trust as well. With a full crew of camera departments such as 2 AC and gaffer, I am
confident that I won’t be busy with the camera on set too much.

__________________________________________________________________________________
Schedule:
In Terms of Schedule my producer ( Rika Kulsavat ) will give you the whole details. However, something to
mention is because of the nature of the script for this project we are not limited by time to shoot days.
We can have 3 totally different days to shoot and each one takes one day, so the room to play is a lot.
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